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F the Scottish folk-songs here gathered 

together, I feel it is unnecessary even were 
it possible, to enter into a detailed history. The 
origin of many has been long since lost sight of, 
owing to their having been orally bequeathed 
from one family or generation to another, and also 
to the confusion of races in the country. But as 
there is some misconception of the nature of Scot- 
tish folk-song, belonging as it does to two racial- 
ly different peoples, the Celtic Scot and the Low- 
land Scot, a word or two about the general char- 
acteristics of both races and their ways of living 
may help to a better appreciation of their songs, 
the most beautiful of which are the least known. 
To many, mention of Scottish music merely re- 


calls to mind a few melodies such as Auld Lang 


Syne, Blue Bells of Scotland, Annie Laurie, etc. 
They, and such as they, are only asmall part, and 
not themost beautiful or significant byany means. 
Lowland Scottish music and Celtic music, al- 

- though talked of collectively, are widely different 
* in character. The Lowlander is placid, pastoral, 
canny, pawkily humorous, somewhat matter of 
fact, good-hearted, reserved. The Celt is imagina- 
tive, “dreaming dreams and seeing visions,’ un- 
practical, superstitious, tender, of quick percep- 
tion, living an inner life, a good lover, a good 
hater. The Lowlander would die for a dogma, 
the Celt would die for a dream. The origin of 
many of their melodies has been lost sight of, 
~ some of the so-called Lowland ones having been 
brought over from Ireland by the settlers about 
Galloway, and others from England. They are 
easily discernible by any one who has the scent; 
for those who have not, it does not much matter. 
In spite of the beauty of many of the real Low- 
land melodies, which are principally of an idyllic 
and pastoral character, it cannot be denied that 
the Gaelic music far exceeds it in interest and in 
emotional, weird quality. The old melodies of the 
Gael have little affinity with the modern major and 


minor modes, and that makes them seem strange 
to those who have been nurtured on these scales. 
What seems bizarre and curious in them to some 
people becomes perfectly clear when referred to 
the ancient modes. Inmany arrangements theme- 
lodies have been altered, lowered sevenths raised, 
etc., to make them smooth for “cultivated ears,” 
thereby taking the very life out of them. Apropos 
of this, a curious incident happened some years 
ago. Some one rearranged the Gaelic church ser- 
vice hymns, raising the sevenths, to make them 
more “modern.” But when it came to practice, 
the discord, that resulted between the few who 
could sing the raised seventh and the many who 
could not, made them quickly return to the old 
way. 

The use of the “snap”’ is also a characteristic 
of many of the Scottish songs, but is not so pre- 
valent as believed, although largely used by com- 
posers who wish tu write in Scottish style. A me- 
lody written on the pentatonic scale, introducing 
one or two snaps, is not quite enough to produce 
the requisiteatmosphere, as is proven by the banal 
melody of Within a mile 0’ Edinburgh Town, writ- 
ten in the eighteenth century by an Englishman, 
James Hook. There are more sad than gay melo- 
dies in the Celtic music of Scotland.“ The brain 
of the Gael hears a music sadder than any mu- 
sic there is,” says Fiona MacLeod. When a lady 
in Edinburgh played Lochaber no more to Ro- 
bert Burns, he cried out, with tears in his eyes, 
“That’s a fine song for a broken heart.” This 
could be said of many of the old Celtic songs, whe- 
ther of France, Ireland, or Scotland.\The Celts 
delight in songs of unhappy love, parting, death, 
the might-have-been ; and their melodies are full 
of the sadness and beauty of the long, tender, 
melancholy northern twilight.) 

( The manner of singing of the Scottish Gaelic 
people is also something strange. They stand or 
sit very quietly, with an utter absence of self-con- 


Viil 
sciousness, and the tones come out rather mono- 
tonously; but asthe song goes on, oneis strangely 


moved by a subtle something—a wild irregular- 
ity of rhythm, something\ancient, remote, more 


easily felt than expressed. /The quaint Gaelic lan- 


guage, the old-world melodies, the quietand pa- 
thos of the way of singing, are hauntingNIn their 
festive gatherings, the company make a sort of 
circle, reaching their plaids or handkerchiefs 4o 
each other; and as they sing they sway their bodies 
from side to side, gently waving their plaids about 
to the rhythm of the song. There are also queer 
little grace notes introduced\between the notes 
of the melody. As a child I remember hearing a 
beautiful old Highland lady over eighty years of 
age sing Jacobite songs to her own accompani- 
ment on an old spinet-like piano, with such a lit- 
tle, sweet, pathetic voice, and with so many of 
these little grace notes, that it has ever since been 
one of the outstanding memories of my child- 
hood. My maternal grandmother also had that 
quaint way of singing, and it used to be she plea- 
sure of the church service to me to hear“ Granny’s 
graces” added to the decorous performances of 
the others. 

Two influences have been powerful in stifling 
that impulse towards expression in music which 
has been for years the inheritance of both Gael 
and Lowlander. The first was the introduction of 
a hard, merciless Calvinism at the time of the Re- 
formation. The aim of that seemed to be, not to 
“glorify God and enjoy Him” and His gifts of the 
beautiful “forever,” but to glorify Him by despis- 
ing these gifts as a sacred duty. Scotland is only 
now recovering from that blight. Another influ- 
ence was the Anglicizing of everything Scottish 
since the Union—“ girdling the world with Brix- 
ton,” as George Moore expresses it. England 
brings material prosperity when she sets her foot 
on a lesser nation, but it is generally accompanied 
by awaning of interestin the real things, which are 
the inward things — utilitarianism versus beaut}, 
and a spiritual falling off, concealed by large re- 
ligious machinery. Nowadays, when formerly the 
family would sing their own old songs, the vulgar 
strains of English music-hall ditties are heard, 
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witha wretched accompaniment drummed out on 
a wretched instrument. / 

I have often wondered if the introdu@ion of 
the cheap piano hasanything to do with the decline 
of song as a means of expression amongst the peo- 
ple. Before the era of universal piano-playing, the 
people used to ¢hink music; and from thinking to 
expressing is but a step. They improvised little 
strains over their work, and by repetition and ad- 
dition the little song grew unconsciously. Now, 
theirambitionis to have a piano,and to have their 
children learn to play. “ Learning music” to them 
means learning to play the piano, and so that un- 
fortunate instrument has become to them, as to 
the vast majority, a substitute for music in the 
brain. I talk more of the townspeople in this re- 
gard, many of whom think it a mark of infe- 
riority to confess acquaintance with their own 
songs, when they can have English music and a 
piano. Even the “educated” classes are lamenta- 
bly ignorant of their own treasures of folk-music, 
forgetting that the true and vigorous in art can 
only evolve from a nation’s own inheritance of 
poetry and song; everything else must be exotic 
and transient. William Butler Yeats in his Ce/tic 
Twilight speaks much of this: “Folk art is in- 
deed,” he says, “the oldest of the aristocracies of 
thought, and because it refuses what is passing 
and trivial, the merely clever and pretty, as cer- 
tainly as the vulgar and insincere, and because it 
has gathered into itself the simplest and most un- 
forgettable thoughts of the generations, it is the 
soil where all great art is rooted. Wherever it is 
spoken by the fireside, or sung by the roadside, 
or carved upon the lintel, appreciation of the arts 
that a single mind gives unity and design to 
spreads quickly when its hour is come.” __ 

{ Probably there is more latent music in the 
peasant people in the remote mountainous parts, 
and in the Western Isles, where pianos and har- 
moniums are little known, than anywhere else in 
the country. In these distriéts singing still con- 
stitutes part of the daily life of the people. They 
have songs for their different tasks: their sheiling 
song (Oran Airidh), damping song in. weaving 
(Oran Luaidh), crooning song (Cronan), boating - 
\ 


Es 
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song (Jorram). In the Isle of Iona, at evening 
milking-time can bé heard the longing strains of 
Colin’s Cattle (Crodh Chaillean) sung by some 
girlish voice; and fascinating is it in the long, 
sweet twilight, with the sensessteeped in the most 
delicate, ethereal coloring, to listen to the quaint 
strains of a Jorram stealing across the calm wa- 
ters of the Sound, as the boats come home. Nei- 
ther England nor John Knoxhas been able to rob 
these peopleentirely of their beauty feeling,andso 
long as that is in their hearts, at any moment the 
needed touch can waken it into artisticexpression. . 
They love their mountains, their fields, their seas 
and lochs with a passionate love. The very first 
night of many I have spent in oné of the Western 
Isles was one of those wonderful, dreamy, charmed 
evenings with a tender rosy light overeverything. 
As I sat outside our cottage I noticed during the 
evening an old woman pass and repass, walking 
slowly with her knitting in her hand, but with 
eyes looking far away, out to sea and the distant 
hills. Once as she passed, she turned to me, and 
with a smile on her heavily wrinkled face, said, 
“God has made it so beautiful, I cannot go into 


_my lonely room, and leave it all;” and then she 


stood beside me, quite silent, gazing with dream- 


ing eyes across to the glowing rocks of Mull. The 


poor woman had had much trouble, as I after- 
wards learned, but the peace of that evening had 
passed into her. In this sense they are all poets 
by nature, sensitively alive to beauty, to whom in- 
ward life is more than material prosperity ; there- 
fore considered by many unprogressive and lazy. 
One old Gael, who used to sit on the rocks and 
have long “thinks” every day, said once to me, 
“The English say that we are lazy, but it will be 
because they do not understand us.” 

\One reason for the Gaelic melodies being so 
little known outside of the Gaelic-speaking peo- 
ple is the difficulty of translating the verses into 
English without losing the peculiar flavor and 
the oneness with the music. Then the majority 
of the melodies have, until recently, been pub- 
lished only in little paper editions without accom- 
paniment, or in large expensive ones. These little 
editions of the Ce/tic Lyre, edited by Mr. Henry 


Whyte (“ Fionn”) of Glasgow, and the Songs of the 
Gael, by Mr. Lachlan MacBean, in which the 
melodies are written as sung by the people, are in 
every cottageinthe Highlandsand Western Isles, 
and the long winter nights are spentjin singing, 
seated round the glowing peat fires 

Many of the older songs were improvised by 
the bards toa harp accompaniment, and handed 
down by memory from generation to generation. 
The early kings had all their attendant harpers,as 
had also the Highland chiefs. One of the last, 
Murdoch MacDonald, died about 1736 in Quin- 
ish, Mull. A bard had not only to play and sing, 
but was expected to improvise on the exciting in- 
cidents of the time. This may explain, as has been 
suggested, the curious closes of many of the me- 
lodies, on different degrees of the scale,as between 
the verses a full close may have been avoided. 
This facility in verse-making is still a character- 
istic of the Scottish Gael. Every New Year’s night, 
in certain parts, after the hour of midnight, the 
people visit one another, and standing on the 
threshold, recite original verses before entering. 

Numbers of the more modern melodies owe 
their birth to the bagpipes, which superseded the 
harp within the last three hundred years. The 
piper to a chief was a highly important person- 
age, who owned lands, and whose pipes were al- 
ways carried for him by a servant. The Macrim~ 
mon family, who served the Macleods, were quite 
renowned. A school for pipers, founded by them, , 
was for long in existence in the Isle of Skye, and 
contrary to the custom of most modern schools 
of music, “no pupil was admitted who had not 
an ear for music,” fees being quite secondary in 
importance, Itwas one of the Macrimmon family 
who was daring enough to penetrate into a sea 
cave inhabited by the fairies. As he marched in, he 
played on his pipes, and his friends outside lis- 
tened in awe as they heard the sounds becoming 
fainter and fainter, when suddenly his dog rushed 
out, panting with terror. His master never re- 
turned, though at times the sound of his pipes is 
heard. 

Up to the middle of the nineteeth century, the 
pipers were the keepers of the old traditions, 
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and every springtime and harvest they journeyed 
through the different districts, entertaining the 
people with their music and legends, in return for 
which they weregenerously welcomed and lodged. 
Theshepherds also, in the solitudes of the moun- 
tains, had large stores in their memory of the war- 
like songs of their fathers. In those days, those 
who occupied themselves with music, even in the 
rudest and simplest way, never complained of bad 
memories! The songs and stories were in their 
hearts, that is all. 

The reign of Queen Anne and those of the 
first two Georges were again prolific in Scottish 
song-making of the more modern types. Allan 
Ramsay, Lady Wardlaw, Lady Grizzel Baillie, 
Robert Crawford, and others lived in that time, 
and song, suchasit was,was zealously cultivated by 
thearistocracy. Itis told of Lady Murray, daugh- 
ter of Lady Grizzel Baillie, that, in her evening 
assemblies in the Old Parliament Close, Edin- 
burgh, she sang her native melodies, accompany- 
ing herself on the spinet, with such touching 
sweetness, that she rarely closed without a sym- 
pathetic sob from some of her hearers. 

To the ancient Celt the study of music was a 
primary part of education. Bude tells us that at all 
the ancient entertainments the harp was passed 
- round, and so great was the disgrace attached to 
any one who could not sing or play that the one 
who was conscious of inability generally disap- 
peared before his turn came. At a funeral, a Coro- 
nach was indispensable; without it the soul would 
restlessly wander about the neighborhood of its 
earthly remains. Later, the bagpipes took the 
place of harps and voices at funerals, and now, 
with the decadenceof Calvinism, these poetic cus- 
toms are again being revived, although at pre- 
sent rather by exception than by rule. 

In many of the mountainous parts the burying- 
places were islands out on the lochs, and one can 
well picture the scene as the boat containing the 
coffin glided over the quiet waters, while the 
mournful laments were echoed from the listen- 
ing hills. Some years ago the funerals of Profes- 
sor Blackie and Mrs. Mary MacKellar, a Gaelic 
poetess, were a revival of ancient customs in the 


city of Edinburgh; the coffins covered with tar- 
tan plaids, and strewn with heather, being car- 
ried shoulder-high by Highlanders through the 
streets, while the pipers marched in front, play- 
ing wild, weird laments. Two summers ago I wit- 
nessed.a funeral in one of the Western Isles, where 
the coffin was carried by the mourners to a little 
boat, while all stood on the beach with uncovered 
heads, as it slowly sailed through the mist to one 
of the other islands. Everything was calm and 
beautiful, but I missed the final touch that would 
have been added by the wail of the pipes. For a 
chief they would have been played. 

(In Ireland, at the present day, more than in 
Scotland, they are seeking to revive the old le- 
gends, and preserve the ancient characteristics of 
the people. The Gaelic League, and the efforts of 
such menas Yeats, Douglas Hyde, A. E. (George 
Russell), and others, and such women as Lady 
Gregory, Lady Charlotte Guest, etc., are doing 
much to interest the Irish in their own history 
and traditions by the preservation in a literary. 
form of the old legends and beliefs of the people. / 
Scotland, also, has the exquisite writings of Fiona 
MacLeod, who has led us to far-off dreaming 
isles and rock-bound coasts, and allowed those 
who have the vision to see into the heart of the 


Gael, and to dream his dream, A sympathetic _ 


study of her works, and Mr. Alexander Carmi- 
chael’s Carmina Gadelica, in which he has trans- 
lated and preserved old runes, incantations, re- 
cords of old customs, etc., will surely bring about 
a closer understanding of the Scottish Gael, his 
feelings and his aspirations. 

And has not Edward MacDowell, in his later 
style, given unique and beautiful expression in 


music to the Celtic spirit? Celtic Scotlandand Ire-— 


land may well claim him, although born in Amer- - 
ica, as the one who has most artistically expressed 
the old poetic atmosphere. In his Ce/tc Sonata, 
one feels wrapped in the elemental atmosphere 
of the old heroic times, with all the largeness, and 
pathos, and tragedy of ancient loves and wars. 
One feels something in his music that is born of 
the Celtic past; he has allowed his.race to speak 


clearly through him. It seems a long way from 


A“ 


apiece 
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Scottish folk-song to Edward MacDowell’s art 
music; but would it be fanciful to goa little fur- 
ther and say that I believe that no sensitive mu- 
sical temperament, nourished from childhood on 
the old Gaelic songs, and musically developed 
on art lines later, could ever find the works of the 
most modern French composers incomprehen- 
sible or unsympathetic? The tonal characteristics 
~ of such music, the spirit of it, could not seem new 
and strange to such an one, but would appeal to 
him as something familiar, home-like, near. 

I have dwelt more upon the Celtic music of 
Scotland because it is much less known than the 
Lowland, and I think has more musical signifi- 
cance and relation to art development. In a book 
arranged to givea general idea of Scottish folk- 
song, the best known Lowland airs had also to 
be included, but I hope that some, when search- 
ing for old favorites, will now and again meet with 
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pleasant little surprises in these quaint old Gaelic 
songs, which surely they will come to love. 
Very many widely different versions exist of 
all of the old Scottish melodies and verses, but 
I feel that the sources from which I have drawn 
present the best and most singable combinations. 
I should like to acknowledge the kindness of 
Mr. Alfred Moffat and his publishers, Messrs. 
Augener, who have permitted me to use many of 
his versions of the well-known airs and verses; 
also, the courtesy of Mr. Henry Whyte, of the 
Celtic Lyre,and Mr. Lachlan MacBean, of Songs 
of the Gael, who generously placed their Gaelic me- 
lodies and translations of verses at my disposal. 
My thanks are also due to Mr. Stronach, of the 
Advocates’ Library, Edinburgh, for helping me 
to make acquaintance with many interesting old 
manuscripts and books bearing on the subject. 


Neto Uophick, 


Tf; hey sang those wailing old Scotch songs that set 
The heart-strings all a-tremble for their harp ; 
In which melodious passion breaks its heart 


For evermore. 
GERALD MASSEY 
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Air from Skene MS (1680 


Accompaniment by HELEN HOPEKIRK 
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Love, 


maist be - guil - ing, 


prery quietly 
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AYE WAKIN; O! 


First verse traditional 1 : Ancient Scottish Air 
Second verse by ROBERT BURNS Accompaniment by HELEN HOPEKIRK 


Slowly and expressively 


VOICE 
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Wak-in’ aye an’ eer -ie,. Sleep 1 can-na get For  think-in’ on my dear - ie, 
Wak-in’ aye an eer-ie, Sleep I can-na get For think-in on my dear- ie, 
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Aye wak-in, O! Sure - ly nightcomes on, Xx the lave are sleep-in, I 
Aye wak-in, O! Springs a pleas-ant time, Flowrs 0 ev - ’ry col- or, The 


Copyright MCMV by Oliver Ditson Company 
International Copyright Secured 


ML-1010-2 


_ 


Eee 

sy 
aaa 
ee | Re 


get For 


can-na get For 


at 


can - na 


es 2 = ae bee SS ES 
TSP WSS OSS SS Se) 


a 
NI 


I 
I 


Sleep 
Sleep 


ee 


je, 
ie, 


ce 
i aa as eee 


A) 
ret. 


an’ eer - 
am eer - 


And 
aye 
aye 


Ay 


) 


lad, 
heugh 


Wak - in’ 
Wak - in’ 


e 


th 


owre 
in? O! 
in, O! 


on my dear - ie, 


on my dear - ie, 


my bon - nie 


ter rins 


on 

wak 

wak 
) 


= in 


think - in 


think 
Aye 
Aye 
think 


wa 


) 
le 


ML-1040-2 


»¥ : : * 


: A WEE BIRD CAM’ TO OUR HA’ DOOR 
(WAE’S ME FOR PRINCE CHARLIE) 


One of the versions of 
Lady Cassilis Lilt (Skene MS) 


WILLIAM GLEN (1789-1826) Accompaniment by HRLEN HOPERIRE 
Sadly and plaintively 
f) 
| ¥ eT |S SS a ae 
oe SS 
aS 
1k wee bird_ cam’ to 
ait yon 2Quoth I “My__bird, my 
3.“On hills -that_are,' by 
= as 
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10 AILIE BAIN 0’ THE GLEN 
(EILIDH BHAN) | 


From the Gaelic of 


‘EVAN MAC COLL (The Lochfyne Bard) ; Air from the “Celtic Lyre” 
Translated by Malcolm Mac Farlane Accompaniment by HELEN HOPEKIREK | 
/ Very marked and with freedom CHORUS 
eS ae ER SS) eS ee oe eI 
= ieee ee ee 
VOICE les? ; aon ae cae eae osc 


PIANO 


bon-nie las-sie, win-some las-sie; Ai-lie Bain o’ theglen, Wha’ could help but loe her? 
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mf a tempo ret. en 
iN 


\.Here wi’ lips fore-tok’ning kiss-es, wait-ingdull and wear -ie; Tis nae won-der my heart’ wish is— 
2. A’ theladsaredaft a-boot ye A’ the bard-ies praise ye; Were I ane my-sel, I doot na 
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Bon - nie las-sie, win-some las -sie; 


Ai-lie Bain o’ the glen, 
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Wha could help but lo’e 
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Air from“ Greig’s Minstrelsy” 


BALOOLOO, MY LAMMIE 
Accompaniment by HELEN HOPEKIRK 


Lady CAROLINA NAIRNE (1766-1845) 
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Old bagpipe tune * 
Accompaniment by HELEN HOPEKIRK 


BLYTHE, BLYTHE AND MERRY. WAS SHE 


ROBERT BURNS (1759-1796) 
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Accompaniment by HELEN HOPEKIRK 


From 


BY THE STREAM SO PURE AND CLEAR 
(SONG OF THE ISLE OF SAINT KILDA) 
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BY YON BONNIE BANKS 


Old Melody: source unknown 
Accompaniment by HELEN HOPEKIRK 


) 
“Traditional Scottish Ballad 


Moderato 
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2 ae K a a a 
oj Y) op 
yon bon-_nie braes, Where the sun shines bright on Loch Lo -_ mond, Where 
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2 
b By ai =a. [es Sey 
te. ee SS SSS Ss 4 E 


+) Lady John Scott has stated that she and. Sir John picked up both words and air from a poor. 


little boy, who was singing in the 
streets of Edinburgh. 
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ae CAM YE BY ATHOL - 


han tek cee Accompaniment by HELEN HOPEKIRK 
e Hitric 


With spirit 
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Saw ye our lads wi’ their bon-nets and white cockades, Leav-ing their moun-tains To 
Health to MacDon-nel and gal-lant clan Ron-ald, For these are the men that will 
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fol- low Prince Char-lie? 
die for their Char-lie! 
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Fol - low thee! fol - low thee! Wha wad-na fol- low thee? 
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_ COME, ALL YE JOLLY SHEPHERDS — 27 
(WHEN THE KYE COME HAME) 


JAMES HOGG (1770-1835) An old Border Air 
- (The Httrick Shepherd) Accompaniment by HELEN HOPEKIRK 
Rather quick, with freedom 
Ba Sa 


PIANO 


j all ye jol --ly  shep - herds, that whis-tle thro’ the glen, Pll__— 
2. There the black-birdbiggs his nest__ for the mate he loves to see, And,— 


_— oe eee 
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ee ee ee ee 
tell yeof a se -  cret that courtiers din-na ken; What is the great-est bliss that the 
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tongue o’man can name?” ’Tis to woo his bon-nie las-sie when the kye come hame-|When fie 
love, ’tis a’ the theme, An’ he’ll woo his bon-nie lassie when the kye come hame. 
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30 COPE SENT 


Vigorously 


(JOHNNIE COPE) 


A LETTER FRAE DUNBAR = 


a 


Old Scottish Air 
Accompaniment by HELEN HOPEKIRK 


VOICE 
1. Cope sent a let - ter_ 
2. When Charlie lookd the— 
3. Now, Johnnie, be as_— 
PIANO 
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frae Dun - bar: O Char-lie, meet__ me an’ ye___daur, And__ 
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“—— 
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my mer- ry men, And__ we'll meet 


din- na runlikea fright-ed bird, That’s_ chasedfrae its nest inthe morn 


Copyright MCMV by Oliver Ditson Company 
International Copyright Secured 


PS i as ee ee 
—— es ree ar ay eens sows ewe 
rim meee ear oes a 
ae, SFT a c-=Nce Ee | 


inthe. morm =) “img 
Copeinthe morn - _ ing. Hey, — 
mee 


ML 1018-3 


a. Ot 
hae 
— 
Ms all) AN 
ay 
he A UL 
‘ z 
! 
i Suh: iit 
Nd Gites os itd 
ee | I 
| a 
2 Tm I 
Me aoa 
|| (ll 
eel i 
Ih a | i iihd 
' ll 
We a) 
~ cf 
2. 441 : 
WW | 
Whe AM 
el 
Wh ear 
S| = EERE Sah Cee 
his nies 
Aye i) ll. 
Dee lial Ul ae 
1 
f lil 
Fe ul ne 
Oe alti HAL 
F ard ary Ad 
He Hee 


| 


the 


bk 


2 : 
, 


. 
- 
Cr 


to the couls— 
heard of 
up and 
Ber - wick 


po 


ale 


4. When_ 
SVE ye, 
6. When 


ML 1018-3 


a horse 


me, 


sleep in a 


con-found 


to 


sore 
se 


him, Where 


bag - pipe 


High- land 
speer’d at 


mockingly 


ae a i aS Ey ee aia Ape 


EEE SAE US ES 


morn ing, 
ing.) Hey, John-nie Cope, are ye 


the 


7? 


© 
ae 
_ 
Belicas 
22. 
Bn 
ara 


: “s 
left them a 


flee a 


hale— skin,For’twill be 


read-i-ness To __ 
‘gin I ken,For I 


N 


td 
aN 


morn 


o 
aa 
~ 
oH 
& 

= 

° 

io) 

o 
3 

[o) 
~~ 

° 

a0 


l= wad wait) Tor 


? 


ye were wauk-in 


DS Ae 
7 .@asw ee 


(2.0/0 


rN 


RY 


ML 1018 


38 


CRO-CHALLAIN WOULD GIE ME 


(COLIN CATTLE) 


Old Highland Melody 


From the Old Gaelic 


from the “Celtic Lyre” 


Accompaniment by HELEN HOPEK, TIRK 


Translated by CM. P. . 
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36 FAREWELL TO LOCHABER  —-—™S 
(LOCHABER NO MORE) 


: Old Highland Air 
ALLAN RAMSAY (1686-1758) : Accompaniment by HELEN HOPEKIRK 
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JAMES HOGG (1770 - 1835) 


Air by NIEL GOW 
Accompaniment by HELEN HOPEKIRK 
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cca FLOW GENTLY, SWEET AFTON 
(AFTON WATER) | 


Composer of air unknown 
ROBERT BURNS (1759-1796) Accompaniment by HELEN HOPEKIRK 
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1. Flow gen - tly, | sweet b 

2. Thou stock - dove, whose ; 
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Burns sent the air with his poem to Johnson for the Scot’s Museum” 


Copyright MCMV by Oliver Ditson Company t 
International Copyright Secured ML-1022-4 


3. 


Far 


= 
ing _ 


Se 
hills —_ 


Mw 

= 

2) 

Ho} 

! 

ro 

Lop 

hae 

Friese 

ihe 

~ 

a 

[o) 

~ 

1 

hie 

is 

ie 

)e 

3 

Dn 

BS 

! 

~ 

ae 

iit = 

— 
ane 


= 


Sa a Se ae ee) 
3 =e 
rills! There 


ee 
Oke 


5 

eas 

4 

[Ith & 

° 

hie 
TH 


ss 

=a 
ees 

the _ 


= 
‘ 5 
we 
pce) 
= 
f a0} 
| 1 : 
NE 


Nene 
Pith | ; 
sits . il 


ML~-1022-4 


|) reat 
[ees 
Eee 
NSS 
sweet __ 


ae 
= 
any i eee | 
eye. 
SS SS ee 
ee ee es (SS 
eg 


tly, 


PS eres (PS ES) 
aa SS ae 
St are a 

cot eee Sy ye 
rea 
=e SS a 
5 ——— 
EL af: 
7 a 
Yy ree ee] 


TT 
at 
igs ga 7 
ae nae i 
mii 
ite il His 
Hl | 
We UL 
i 


a tempo 


4 
| # 
ida 


D3 = — 


= 

EN amie 
flocks 

— 


M-L1022-4 


—— 


lh 

LI iD 

Lith Lity 
nl EP Bay 

a. =a MIN 


7 


a tempo 


ML-10 22-4 


is Fe” GIN A BODY MEET A BODY | i 
Ss (COMIN’ THRO’ THE RYE)” : 7 


R Old Scottish Air 
ROBERT BURNS (1759-1796) Accompaniment by HELEN HOPEKIRK 


Naively 


VOICE . 
PIANO 
La. % 
1. Gin a bod -~y meet a bod- y Com-in thro the rye, 
2. Gin a bod-y meet a _ bod-y Com-in frae the well, 
3. Gin a bod-y meet a bod-y Com - in’ frae the toun, 


f) de p rit. 
—_——— ————— 
Sse Iota 1 7) : E A Ne 
Gin a bod -y kiss a bod-y Need a bod - cry? 
Gin’ a. bod - y¥ kiss a bod - y Need a_ bod -y tell? i 
Gin a bod-y greet a bod-y Need a bod-y gloom? 
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HAME, HAME, HAME! 


Original Version Old Air 
by ALLAN CUNNINGHAM (1784-1842) Accompaniment by HELEN HOPEKIRK 
Yearningly mp wees = 
is ee Ges = 
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‘An cronan Muillach” 


Accompaniment by HELEN HOPEKIRK 
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Old Gaelic(Lochaber) Lullaby 
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"(4 FAIRY LULLABY) 


(AN COINEACHAN) 


From the “Celtic Lyre” 
Accompaniment by HELEN HOPEKIRK 


Old Gaelic Verses 
Translated by Lachlan MacBean 
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?M WEARIN’ AWA, JEAN 


(THE LAND O’ THE LEAL) 


A version of an old air 


The original poem by 
Lady Carolina Nairne (1766-1845) 


“Hey, tuttie, tattie” 


Accompaniment by HELEN HOPEKIRK 


(Robert Burns’ Version) 
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JOHN ANDERSON, MY JO,JOHN o 


Ancient Melody *) 
ROBERT BURNS (1759-1796). Accompaniment by HELEN HOPEKIRK 
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*) This was formerly an old Roman Catholic tune,used in the church service, and set to ribald words at the time of the Reformation. — 


Robert Burns rescued it by wedding it to his own touching verses. 
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4 MY BROWN-HAIRED MAIDEN 
(MO NIGHEAN DONN, BHOIDHEACH) | 


Old Gaelic Melody 
Verses from the Gaelic from “Songs of the Gael” 
Translated by Lachlan MacBean Accompaniment by HELEN HOPERIRK 
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Old Scottish Air 
Accompaniment by HELEN HOPEKIRK | 


MY LOVE, SHE’S BUT A LASSIE YET 


JAMES HOGG (1770-1835) 
(The Ettrick Shepherd) 
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82 MY LOVE TO MY BRIDE 
(FAIR YOUNG MARY) 
(MAIRI BHAN OG) 
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From the Gaelic of D (Ban) Mc Intyre*) Melody from“Songs of the Gael” 
Translated by Lachlan Mac Bean Accompaniment by HELEN HOPEKIRK 


Gently and not too slowly (aboutd. =68) 
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dear ca-ress-es And pride, shall ev-er be SHOWN. 5 iss Boll Each 
trees well nour-ishd, A scene of beau-ty to WIC Wiss = ee I 
() 4 
D> a. 2 aE Seas Pere ee 
ae middie oye ee 
Zs A: 
aa =i RS) (te TEN 
ei 2 eae a oat aoa es” raaraa cee 


$ 
——— ——————— 
(, ret. 
r? = : Sarees Been meen ot Be —— 
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found with de - light one stem that flour-ishd, Of bright and beau-ti- ful 
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“e MY OWN DEAR ONE'S GONE 
(DH’ FHALBH MO LEANNAN FHEIN) | 


Old Gaélic Air 


From the Gaelic of“Fionn” (Henry Whyte) From the“Celtic Lyre” 


_ Translated by A.M. Rose — Accompaniment by HELEN HOPEKIRK 
Mournfully 
U 
VOICE 
own dear ones gone! My true love's -de- part - ed; 
aye for I’m heart - sick with sor - row; 
PIANO 
f) ret. 
is as |) es KR <2 _g4 aber Je) aad 8 SS 4 LSS) 
Hap - py be his lot, Though I’m bro-ken heart- ed. My own dear one’s gone. 
Sleep -less now my eyes, From the eve till mor - row. My own dear one’s gone. 


my weal went then, 
, sad news ! hear, 
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ness; 


an ar- row, 
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Naught re 


own dear one’s gone. 
own dear one’s gone. 
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Need I long - er tar- ry? 


to rest, and thee, 


Death, 


the tale to me; 


Sad 


gone! 


one’s 
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SOLO 


go - ing, Mo neen donn. 


be 


Let’s 


Not 
a 
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5 
1 
fo) 


ho, 


Sing - ing 


neen donn. 


SOLO 


them, Mo 


stow 


wing their heads 


, the sweet 


woods 
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sing-ers un-der 


U 
go - ing, Mo 
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ae 
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Let’s 
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H 
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Os- sian, my sad 


land of old 


In the 


CHORUS 


—=——— S a tempo 


neen donn. 


- ing Mo 


6, Lets be go 


to =va hi 


ing ho, 


Sing - 


neen donn. 


SOLO 


Peery slouly 


less a - dor 


at ao 


i, 


‘d 


,my own peer- 


my dear one 


her, 


left 


Where I 


MY PRETTY MARY 89 
(MAIRI BHOIDHEACH) 
Old Melody of the Hebrides 


From the “Celtic Lyre” 
Accompaniment by HELEN HOPEKIRK 


From Sinclair’s “Oranaiche” 
Translated by C. M. P. 


Ardently &% 


1. My pret-ty Ma- ry, my love - ly 
2.Could I but so - journ with thee 


can meas - ure the love I thee? My charm - ing 
In some green’ glen, ____ se -cure_ and ly, Then nei - ther 


fies}: Rosh rall. a tempo. 

(”—=#. | "i= | [SR ph nn ee 9 GE | Geel Ce Re Ges ES ea oe tl SS Se 
Ma -ry, I great-ly fear me, A-way fromthee there is nought can cheer me. In storm or 
glo - ry, fame, nor treas - ure Couldev - er bring me half__such pleas-ure.Thy ab-sence 
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in thy 
SF Sa ee 


and musings 


chance come 


ling, With 


vil 


cel 


But pleas-ant 


ill) | 
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__thou mine be. 
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til 


er; And sense and worth, all else ex 


gloom- y doubts to fear thee, 


== 
Nod 
—_— 
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- ous mind_— are 
To cheer the 
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hand- maids thou art the 
near thee,With grief or 


thine be 
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oe oe. oe 


» Fina as te bed < a a 
~ i Sa 


NAE MAIR WE'LL MEET AGAIN 


Highland Melody: “Robi donna Gorach” 
Accompaniment by HELEN HOPEKIRK 


Sorrowfully p 
VOICE ra a= (eonsaaee Sewers mile Gees viecee cous as caer es 


—==_ 


eee 
=2 Een ae Nee eerie ss a 

Pt) IN, IN A 
ep = ae a ao 


— a 


be 


a Oe 


a 

1. Nae_ mair well meet a- gain, my love, by yon burnside, Nae 
2. Yet_. mem’- ry- oft will fond-ly brood,on yon burnside, Oer 
3.Now_ far re-movdfromev-’ry care,;boonyon burnside, Thou 


en 


PIANO 


es 
mair well wanderthro’ thegrove by yon  burn-side; Neer a - gainthe ma-vis’ lay Will we 
haunts whichwe_saeaft haetrod, by yon  burn-side; Still the_ walk wi me thowltshare, Tho’ thy 
bloom’st, my love,an an-gel fair,"boonyon  burnside; And if__ an-gels pit- y know, Sure_ the 


‘i 
Ni 
i 


(A ret. = 
orb — N\ = 
Hepa 0 ee eee 
a7 . 
hail at close of day, For we neer a-gainwillstray doun by yon burn-side. 
foot can nev-er mair Bend to ‘earth the gow-an fair, doun by yon burn-side. 


tear for me willflow, Who must lin-gerhere be-low, doun by yon burn-side. 


i 
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‘O'ER COOLIN’S FACE THE NIGHT IS CREEPING 
(MacCRIMMONS LAMENT) 


| Translated from the Gaelic : From’Songs of the Gael” 
by Lachlan Mac Bean Accompaniment by HELEN HOPEKIRK 


LS DL EY aS See Eee Ee eee eee | CE ee a er ee eet a) ra ES Saas Ve ee | 
VOICE ye pe fe gy 


1.0%er Cool - in’s face the night is creep-ing, The - 
2.The breeze of the bens is gen -tly blow-ing, The 
3.Its dir-ges of war the sea_ is sigh-ing, The 


PIANO 
1 be a ae 
pee SG) 


hg i Es BSE ees, SES Se ea ee Se Se 

— OA Sie al Ne Say Bee (ee Ge be ee ) ea ae ae ae) 

ee fs «eee eee ee See eS Ree se ee SS eee - C 
ban - _ shee’s wail is round us sweep-ing; Blue eyes in Duin are 
brooks in the glens are soft - ly flow-ing; Where boughs their dark - est 
boat un -der - sail um. -- movd is ly .-ing; The voice of the waves in 

[) ¥ 

a’ a. £ 

CC SEE ao 

J eee ae oe - 

2) a" aI | 


Lan. & 
it — wae 
L _ (aaa Pa \ 
he 
dim__ with weep-ing Since — thou art gone and neer____ re - turn - est. 
shades are throw-ing, Birds mourn for thee who neer___-— re - turn— est 
sad - ness dy - ing Say, thou art a-way and neer. re-turn - est. 


The verses were written on the departure of Donald MacCrimmon, piper to the Mac Leods, in the year 1745 by his sister; the mel 
____ ody was composed for the same occasion. . 
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ed OH, CHARLIE IS MY DARLING 


Old Melody 


Lady CAROLINA NAIRNE (1766-1845) Accompaniment by HELEN HOPEKIRK 


With spirit 


ne he ot \ ck Leeieae F oe 


VOICE 
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PIANO 
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iT eS = 
YZ Sis: - ° , 
dar - ling, my dar - ling! Char -lie is my dar - ling, the young Che - va-lier. 
1? Twas on a Mon-day morn - ing Richt ear-ly in theyear, - é 
he cam’ march-in’ up _ thestreet, The pipes playdloud and clear; 
Hie-land bon-nets on their heads,And clay-mores bright and clear; 
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Char-lie is my dar - ling, the 


dar - ling, my dar - ling! 


Char -lie is my dar - ling, my 
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dar-ling my 
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West of Scotland Melody 


Accompaniment by HELEN HOPEKIRK 
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Ancient Melody of Islay 


TREK 


From the’Celtic Lyre” 
Accompaniment by HELEN HOPEK. 


Translated from the Gaelic 
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Sadly 


by Thomas Pattison (1828-1865 


i 


pay pag 
ge 


- ly, de - spair has 
-  ing,Wild dreams of 


lone 
ly 


so 
are 


here 


the rest 


He 
om wo 
SE: 
fo 
o 
n 
ag 
o 
Os 
an 


Is - lay 
-ed,- 


in 
that drops wound 


thee 


mS 
~~ 
o 
oO 
ox 
sin 
) 
Se 
teY 0) 
1 
3% 
ro 
ae 


Ath 
er 
n 

ae} 
oa 
oo 
a & 
mS 
q 

a & 
rn 
ofa 
=a) 
bp 


seized 


* s 
etieitesed 


|} 
) 


t | 
V2 


2 


4 
x5 | 


ae 


ifm 
BN, 


| 
| | 


en that man _ for 
me with bit - ter 


bl 


Be - fore thou’st 


; My love 


dy, 
ing; 


gold 
griev 


tak - 
hausts 


ex 


on 
dy 


ML- 1042-2 


Copyright MCMV by Oliver Ditson Company 


International Copyright Secured 


cn ~% | == ———————— o 
So > : 
ee: ell WW ieees iiieeaeeti! : 
3 ae rN. fe SI ‘ 
gs ie lie : 
eT RS a j | an oo : 
Oo o g oo 
<.5 ys ) Rak 
34 g | il Bi 
clef caer bial | He fh = 2 iil 
2s lth limes aii 
: an Eee KY UN NTIS 
a 1 lil 
(jeeru 4 
af | | 
o - 
Es | Ne 7S (hl eared an . 
S ~ n 
es 
ino} il 3 & Y 
og 0 Oo E. 
n a a a ) 
x rT] Oo wn 
$4 5: 
ES ] 
& 1 A | bo i 
SD bp eet , 
Se Te 2S HT ai 
A hep te Aa! LoVe) 
ar 4 
; i) 
rs] se) 
gs © ac 
ag by 2 3 
5 5 ihe : 
: L il i 
2 Lae ae 
aT og og 
aes | ) a 
- a N A 
fe s 2 a HH 2 igo) 
a us 
2: ty ae |e sea eles 
Leas o 8 Te k 5 
Pay oS o 1 
p> oO Ses Ps 
= fe “| n oO 
>) =I aa on N oO q 
| Ba TS 
esa 
S i] 
? Ba os ) H 
ge & & 7 2 
ara anu NA NA 
ay a at a Ay ; lil G) 
t.=4h iH an w=Z 


104 


OH, LOVE WILL VENTURE: IN 


West of Scotland Melody 


ROBERT BURNS (1759-1796) Accompaniment by HELEN HOPERIRK 


Daintily 


Db ae an 
VOICE {fe rae Ome e—|- i te aa 


1. Oh, love willventure in, where it 
2.The lil-y it ispure, an’ the 


PIANO 


f) 

TY Jb 
<a ee 
(.. Waa? 

AS 


daur-na weel be seen; Oh, love willven-ture in where wis-dom ance hasbeen; But 
ith acy. “it ois fast, And_ in_ her love-ly bos -om I'll place the lil - y there; The 


I willdownyon riv - er rove, a - mang the woods sae green, An’_ a to pu a po-sie to my ; 
dai-sy’s for sim-pli- ci-ty of un-af-fect-ed air, An a to be a po-sie to my 


So aaa> 
AND. p is . | 


ar 7 - Ye a 


eo 
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a tempo 
Ls eis OP ae . 
O_o A ee ye a eh 
ne So ss ee cee | Set ase Se Ses Ss Se Zoom Zonet semen Ses Same CS 
ain dear May. Tl pw the bud-ding rose-bush,when Phoe-buspeeps in view, For it’s 
ain dear May. Til tie- the po-sie round wi’ the silk-en cord o love, An’ I'll 


LA, 
i 
Ao ee = SS 
' | Y) B IN d 1\ LN L\ l\ 
ey? 2 ae ae ee i = [] Ele. a oe i 


like abalm-y kiss 0’ her sweetbon-ny mov; The hy - a-cinth’sfor con-stan-cy, wi’ 


place it in her breast,AnT’ll swear’ by all a-bove, That to my lat - estbreatho’ life the 


its unchang-ing blue, An_ a’ to be a po-sie for my ain dear May. 
band shallneer re-move; An__ a’ to be a po-sie for my ain dear May. 


OH, MIRK, MIRK IS THE MIDNIGHT HOUR 


106 


(LORD GREGORY) 


Ancient Galloway Song 
Accompaniment by HELEN HOPEKIRK 


ROBERT BURNS (1759-1796) 
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108 OH, WHERE, TELL ME, WHERE _ 
(THE BLUE BELLS OF SCOTLAND) _ 


Popular Scottish Air 


Verses from 3 
“Johnson’s Museum” Accompaniment by HELEN HOPEKIRK 


Allegro 
; eS RAST | eats 
VOICE = —— 
( Lael 
s »tell me where © is your High -land lad - die 
2Oh, what, las - sie, what - does_-—- your. High-land lad - die 
will you claim fer your con-stan-cy to 
PIANO 
‘ 
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High - land lad - die gone?” — “He’s gone wi’ stream - ing 
High -land lad - die wear?” es scar - let coat . and 
con - stan - cy to him?” eit claim a priest to 
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110 : ae rs . i eat nk 
OH, MY LOVE IS LIKE A RED, RED ROSE 
Old Scottish Song 
ROBERT BURNS (1759-1796) Accompaniment by HELEN HOPEKIRK 
/ Warmly and tenderly ~ mp 
VOICE Yen mee ee Soe Ny eee 5 ae Sel 
HES = ee a ee ee 
Oh, my 
f) z es a CN 
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love’s like a red, red rose Thats new - ly sprung in June! Oh, my — 
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sands. ~o life’ shall xun, And fare thee weel, my 
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fare thee weel a - while And—_ I will come a - gain, my love, Tho 
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‘twere ten thou-sand mile! Oh, my love is like a red, red _— rose, That's 
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new - ly sprung in June; Oh, my love's like the mel - o-dieThat’s sweet-ly play’ in tune. 
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OH, WHY LEFT I MY HAME? 


_ R. GILFILLAN Air adapted by PETER MACLEOD (1797-1859) 
Accompaniment by HELEN HOPEKIRK 
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Se 
(SE a es aaa 
{Sa PS a eee eee ee 
Eat meee eee 
a aT 


k Copyright MCMV by Oliver Ditson Company 
> International Copyright Secured ML-1049 -8 


. 
fe 


CTves: 


gaze 


I 


nd 


A 


shores, — 


ia’s 
wis 


t 


for Sco 
rant’s voice 


wail 


the 


And 


here, 


- tree! 
= tree! 


coun 
coun 


ain 


aj fnes 


my—_ 
My 


blink LO; 
shines, In 


can-na get a 
sun of Free-dom 


I: 


But 
But the 


sea, 
rie; 


r Tl 
mo 


al 
a) 
1 
> 
o 
uw 
« 

a, 
° 
==) 
(oe) 
a) 
o 
u 
o) 
E= 
ial 
or) 


ML-1049-3 


first joys of 


he 


t 


“i 


> 
® 
5 
o 
| 
ee 
ise) 
gS 


And a 


a— 


_A SSE 
US Sn ay 
J JS er a a a ae 


a -gain. There's a 


nev -er back 


a - Cross 


ML-1049 -3 


ae.) ee ee oe 


} 


116 


et 


PUT OFF, AND ROW WIP SPEED 


2 RT AL Highland Boat song : 
panes ae oa Accompaniment by HELEN HOPEKTE. 


With animation 
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Old Highand Melody 
Accompaniment by HELEN HOPEKIRK 
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SAD AM I, AND SORROW-LADEN 121 


t 
; (SOIRIDH : ) ; Old Air of the Hebrides 
Written by a young Gael on Z From the “Celtic Lyre” 
leaving his native isle Accompaniment by HELEN HOPEKIRK 


With pathos 


I, and sor- row- 
2. Ben of peaks,the cloudsthat 


2 
[mh | -A : 
i, Ga / aA eee ee eee 
Ah) 2 ee 2 ee ee eee eee 
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ey GE =e) Ee). Gee PS ae 0 a 
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lad-en, For the maid I love so well; I a ~ dore thee,dear-est maid-en, But my. 
' sev-er, Oft thy steeps have wear- ied me;Must I leave thy shadefor - ev - er? Then fare - 


D 
Sl er 

Sa a a a Os a 
ie —\— \ 1) st a od 


thoughts I dare not tell. Why de-ny myheartis rend-ing For the fair one of the 
well, farewell to thee! Ev - ’ry cor-rie,cragand hol- low,Heath-ry brae and flow-ry 


See Cae SE 1 
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a lea; Aft - er all my care-ful tend-ing She has now for-sak-en me. 
dell, Now a - Pesigten panes of sor- row, But my. thoughtsI dare not tell. 
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“SEE AFAR YON HILL ARDMORE ~—_—d”s__823 
’ (THE PRAISE OF ISLAY) : 


MOLADH NA LANDAIDH 


Ancient Gaelic Air 
- Old Gaelic Verses From the “Celtic Lyre” 


Translated by Thomas Pattison (1828-1865) Accompaniment by HELEN HOPEKIRK 


With marked rhythm 


VOICE 


PIANO 


af i|_— ——— ——--—— Shier Ue kee ieee ees ie 
Hey tt SS aes Saag Get 2a eee oo eee oe ee ae Cae eer eres eee 
i e = e |) y 
4.See a - far. yon hill Ard-more, Beat-ing bil- lows wash _ its shore; 
2.Tho’ its shore is rock - y, drear, Ear-ly doth the sun ap-pear On 
3. Ea - gles rise on soar - ing wing, Her- ons watch the gush - ing spring, 
Pants — ——$—2 ———— 
SEE 
| 


RA 
aid 
I 
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= 
= 
lad 


rey 
== 


ret. 

a Ee Ty ASE), Go S| UC a ee 
——— a 

_ But its beau-ties © bloom no more For me, now far from Is - lay. 

leaf - y brake and fal- low deer, And _ flocksand herds in Is - lay. 

Heath - cocks with their whir-ring bring Their own de -light to Is - lay. 

a Ve eee See a 

»  ———————  —— [| 

Ha ae |} |__| 


toy ts ae! ara (Saal ie ee nl ee 
Sa a a a a CZ SS Ta a, 
mien eee ee eS Se ee BEERS SS, | ees Ea a Se 
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my dear, my na - tive soil! 
L\ ee 
= 2 a a Se 
__ Oe eS gen = el ee eee 
—# ae 


Naught fromthee my heart can wile, That's wed with love to Is - lay. 


SS WW 


tH a. —-+x- SS 
Bae Se 
SSS 5 J 


SSS SSS 


. Birk-en branch-es there are gay, Haw - thorns wave _ their sil - verdspray; = 
.Ma-vis sings on ha - zelbough, Lin - nets haunt the glen be - low; 


: sages =_—- == 
° = di _#& : p 2 q 
9 9 tustiy ei. 
Z ew aes ml 
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Ev - ry bough the breez-es sway A - wak-ens joy in Is - lay. 
O, may long their wild notes flow With mel- o - dies in Is - lay. 
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Naught from thee my heart can wile, That’s wed with love to Is - lay. 
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1 SS 9 io 
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#6 SCOTS, WHA HAE WI WALLACE BLED 


A version of an old air 
“Hey, tuttie tattie” 
ROBERT BURNS (1759-1796) Accompaniment by HELEN HOPEKIRK 


In a martial spirit 


VOICE Mi 
1.Scots, wha hae wr Wal - lace bled! Scots, wha Bruce has i 
2.Wha will be a trai - tor knave? Wha _ can fill a 
3. By op- pres - sions woes and pains! By our sons in ; 
‘ 
q 
PIANO 
BS SA ae L\ 
7. a T\ ly 
af = Sten@« led{ = — Wel - come _ to your go - ry _ bed, 
cow - ards grave? Wha sae base as be a slave? 
ser - vile chains! We will drain our dear - est veins, 
{ 
and ! for Scot land’s & 


they shall be the proud — u + 
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28 otGULD AULD ACQUAINTANCE BE FORGOT 
(AULD LANG SYNE) 7 


/ 
Old Tune 


Old verses, partly rewritten 
Accompaniment by HELEN HOPEKIRK 


by ROBERT BURNS (1759-1796) 


Slowly and tenderly ~ 


VOICE P —{— 
BU, 
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\/.4. Should auld ac-quaintance be for- got, And 
2. We twa hae paid- elt in the burn Frae : 


PIANO 


nev -_ er brought to mind? Should auld ac-quaintance be. for-got, And— 
morn - in’-sun till dine; But seas be-tween us brait hae roard Sin’_ 
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SINCE MY LOVED ONE HAS GONE 
(MO NIGHEAN CHRUINN, DONN) 
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From the old Gaelic 
Translated by ‘Fionn” (Henry Whyte) 
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Ancient Air 


from“Johnson’s Museum” 
Accompaniment by HELEN HOPEKIRK 


SMILE NA SAE SWEET, MY BONNIE BABE 
(FINE FLOWERS IN THE VALLEY) 


Old Scottish Ballad 
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eae es ee _ 

y Pe es Reo a 

y - = 

3. She’s talk. <> 6n= =e -Oule. ber =e wee pen - knife, (Fine flowrs in the | 

4.Shes how - kit a grave by the licht 0? the moon, (Fine flowrs in the 4 

5. As she-  wasi -g0"> ing- = “tc. the__ church, (Fine flowrs in the 7 

; 7 

ae : = ; 

TAN Y 1d x 

DMI SSS See? (See a = = BS =a a M 

Crrereeeen 

a i 

me : 

— |e : 

Se b- H = fe a ’ 
Si 


ae ee a 


- ley) And_— twind the sweet babe— 0” its___ life: (And the 
val - ley) And there she bur - ied__ her ~— sweet babe: (And the 
val - ley) She saw a wee__ babe_ in the__ porch: (And _ the 
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7 ae 7 >>. ee — 
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green leaves they_ grow rare - ly.) 

green leaves they_ grow rare - ly.) ; 

green leaves they_ grow rare - ly.) ; 
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a SING THE PRAISES 0’ MY DEARIE 
(THE PEERLESS MAIDEN) 
(” MHAIGHDEAN ALUINN) 


From the Gaelic of “Fionn” (Henry Whyte) Old Gaelic Air 
Translated by Malcolm MacFarlane From the “Celtic Lyre” 
. imp ly Accompaniment by HELEN HOPEKIRK 
VOICE 
1. Sing the prais 
2.When she sings theres nane_ sings 
PIANO 
=n es Sf — hh  ? 
| == et i Say hee eae 9 (Trt a eT Rea Le es 
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(ee ae Pe eee eee gg ae 
wear - ie; For her a wad rich - es gie, She was 
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THE LAIRD 0’ COCKPEN 


Very ancient Scottish Melody 
Accompaniment by HELEN HOPEKIRK 


With humor 
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he 


mind is taenup wi’ the 
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Cla - vers - ha Lee, 


wife his 
ae doch-ter 0’ 
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- vour Wi’ Wwoo-in was 


to seek. 


fash-ious 


Peta 


lang ped-i-gree. 


- ny -less lass,w’ a 
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She’s 
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silk gown, 


+t 
on her 


speed 


tell mis-tress Jean to come 


“Gae 


Cla-vers - ha’ Lee. 


put off her a - pron,and 


She 


like time?” 
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sic 
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but nae 


turn - ed 


ae Se Ss S 
a 
t) 
Y 


) 


he, 
Av 


- le; 


Ewtuse= => the 


a 
T) 
F, 


her know; 


when shecame ben 
ni 


found -ed was 


re 


y 
a laigh curt-sie she. 


wi 


daft to 


soon tet 
rode can 


Ay 
6. Dumb 


5. 


Li Al) as 2 as . a 


Je a, 


7k 


Se ee a ee a 


44 THE CAMPBELLS ARE COMIN’ 


Jerses written about 1715, _ Melody of an old Scottish Dance 
at the period of the Scottish Rebellion Accompaniment by HELEN HOPEKIRK 
Enthusiastically 
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Camp-bells are com-in, O - ho, O-ho! The Camp-bells are com-in, O - ho, O-ho! The 


1.Up - on the Lomonds_ I lay, 1. tay; epee on the Lomonds I 


2.The great Ar - gyle_ he. goes be - fore, He makes the can-nons and 
3.The Camp - bells they are a in arms, Their oy - al faith and — 
f SS a — > 
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THE DE IL CAM’ FIDDLIN’ THRO’ THE TOUN 
(THE DE'ILS AWA WI’ THE EXCISEMAN) 


; Melody probably Old English 
ROBERT BURNS (1759-1796) ; Accompaniment by HELEN HOPEK. IRK 


With spirit ; ~ 
° = 


PIANO 

f) rn nif 

i ee ee ee 
es pa Se er Ge ee ee o—*— 2 
PSY a ee ee 


1. The Deil cam’ fid - dlin 
2. Well mak’ our maut and 
3.There’s three -some reels, and 


@ Ae S a a RES! (ee | eee i Sa ee eee el Go GE 
V.' h | De © Beer ae See eae SS ae aad 
Ay VY [ | ip eae < Bas 
PSV pa] aes |" 
SEZ - 
thro’ the toun, And danc’d a -wa wi thex-cise - man; And 
brew our drink, We'll dance, and sing, and re - joice, man! And 
four - some reels, ThereS horn - pipes and — strath - speys, man; But 
= ; 
ee eee — ee BS (SS 
ee ee Ee eT 
= (ees be ess PaaS 
ae eee Beers 
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ee ee a _. eT 
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; il-ka auld wife cried “Auld Ma -houn, We wish youlucko’ the prize, man!” 
mon-y brawthanksto the muckle black De’il, Thats danc’d a -wa wi th’ ex-cise - man! ‘The 
aye the best dance eer cameto our landWasthe Deil’s a-wa with ex-cise - man! 


Jaster 
_ J. (oS pee, a a a Ta : SS ee Ss ee a 
7 ol Se Ee ee ee SS (ie) Bere ee | EE hte Pe Pa ee SS ee 
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i = or 


mon-y braw thanks to the muck-le black De’il, Thats danc’d a-wa wi’ th’ ex- cise - man! 
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48s TIE NEWS FRAE MOIDART CAM’ YESTRE’'EN 
(WHA’LL BE KING BUT CHARLIE?) l 


; Melody common in Ireland and Scotland 
Lady CAROLINA NAIRNE (1766-1845) Acoompanine. ty A aan 


With animation 


fees eS 


1.The news frae Moi - dart cam’ yes-treen, Will som gar mon - y 
2.The High - land clans, wi? sword in hand, Frae John - o0’-Groats to 
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3.The Low-lands a’ baith great and sma, Wi’ mon-y a lord and laird, Hae de - 
4.Then heres a health to Char-lies cause, An’ be it com-plete an’ ear - 


SS 


——S 
clard for Sco - tias king and law, And -spier ye wha, but Char lie! 
ver - y name our heart’s bluidwarms; To arms for Roy - al Char lie! 


ee 


Come 


—— 


through the heath-er, a - round him gath-er, Yere a’ the welcom-er ear - ly. A- 


eS ee Se 


~~ 


Yors whall be King but Char -' lie? Come 


ee ee ee ee ee ee 
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THE WINTER IT IS PAST 


52 


Melody from “Johnson’s Museum” 


Accompaniment by HELEN HOPEKIRK 


Verses from “Johnson’s Museum” 


ster ite. 15 


1. The— win 
2. The rose up- 


PIANO 


o22p § Rees es Se 


and the 


on ev -’ry 


lin - net or the 


sing 


small_ birds— 
charms for the 
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sum-mer’s come at 
wa-ters run-ning 
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past, 
brier, 


but_mine is ver-y 
their. lit- tle hearts at 


) 


glad; 
blest 


lit - tle loves are 


hearts of these are 


Theva s 
Their 


eo 
Bias 


PS 


part - ed from me. 
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that _ 


love, 


love is like the sun, 


you thatare in 
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con - stant and _ true; 


er as 


ev 


the sky doth run, For_ 
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can-not 
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it 
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C= Sey SS SS ee BSE a es es ee See 
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woe, 


your heartsare full of 
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154 THERE GROWS A BONNIE BRIER-BUSH 


Air sent by Burns to“ Johnson’s Museum” 
Lady CAROLINA NAIRNE (1766-1845) Accompaniment by HELEN HOPEKIRK 


1There grows a bon-nie bri-er-bush in 
3.The bri- erbush was bon-nieance in 


oor Kail-yaird, And__ white__ are the blos-soms ont, in oor Kail - yaird; Like 


oor Kail-yaird, The  bri-er-bush wasbon-nie ance in oor Kail - yaird; A 
Q) sey 
A Se 
(3 Ets = 
ee iS 
Loy: 4 
e — & 
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a * 
rit —= 
= Ss ee po er 
wee bit white cock - ades ar our loy - al Hie-land lads; And 
blast blewowre the hill that gaed A - tholls flowrs a chill; And the 


lass - es lo’e the bon - nie bush in oor Kail - = yaird. 
bloom’ blawn __ off the bon - nie bush m oor Kail -  yaird. 
fan 
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| 


a =a a ce, 
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Hie - land lad 
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D.S.al Fine(for 34 verse) 
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56 TREE SCORE 0' NOBLES RADE UP THE KINGS HA’ 
(GLENOGIE) 


Verses from Ancient Air 
the“Scottish Minstrel” Accompaniment by HELEN HOPEKIRK 


Romantically 


VOICE 


1, Threescore 0’ no-blesrade up the Kings ha, But_ 
2.“Haud your tonguedochter,theres bet-ter than he? “O__ 


3.“There is, Glen- o - gie, a 


let-ter for thee, O__ 


PIANO 


f) — 

6? > Ee =: ee 
bon-nie Glen-o-gies the. flowr o’ them a’! Wi iis milk- whitesteedand his— 
say na _ sae, mith-er, for. that can-na _ be; Tho_ Doum-lie is great-er and 
there is, Glen-o-gie, a et -ter for thee!” The first line he lookd at,) a= 

—— 
Siz jee n | og (| re 
‘= SS eee 


bon-nie black ee, “Glen - o -gie,dear mith-er, Glen - o - gie for me!” 
rich-er than _ he, vets if I maun tak’ him, Tl cer-tain-ly dee” 
licht lauch lauched he, But_ ere he had readthro’'t,tears blind-ed his ee. 
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THE MOON HAD CLIMBED THE HIGHEST HILL 
(MARY'S DREAM) 


ALEXANDER LOWE From “Johnson’s Museum” 
(of Galloway) ; Accompaniment by HELEN HOPEKIRK 
Quietly and weifdly - ~ Pp 
DS ava ez 
VOICE esp 8 = cg 
Bw, p 


1. 
2. She_ from her_ pil - low_ 
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high - est— hill Which fis * e$..) gers thes source. of___ Dee, And— 
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— — 
ee ; 
from her east-ern_ sum - mit__shed Her__ sil - ver_light on tower and_tree. 
saw youngSan-dy__ shiv -’ring__ stand, With vis - age_pale and hol - low_ eye. 
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say, — 
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Melody from “Songs of the North” 
Accompaniment by HELEN HOPERKIRK 


4120) 


TURN YE TO ME 
With motion (about J 


JOHN WILSON (1785-1854) 
(Christopher North) 
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THY CHEEK IS 0’ THE ROSE’S HUE 


Melody of the 18th Century 
Accompaniment by HELEN HOPEKIRK 


RICHARD GALL (1776-1801) 
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168 WHY WEEP YE BY THE TIDE, LADYE? Ore 7 
(JOCK 0’ HAZELDEAN) - . 


Melody of the 17th Century 
Sir WALTER SCOTT (1771- 1832) Accompaniment by HELEN HOPEKIRK 


Freely and tenderly nyp 


VOICE 
PIANO 
b 
iS aa ee ae 
FS aa Seas h So Spee Von ae owas! 5 wemcwer=nes ames Sat aS ew aeenoee = 
We DEE a Reo wi oeey 


weep ye by the tide, la-dye? Why weep ye by the tide? Pil 
let this wil - fw grief be done, And dry that cheek so pale; Young 
chain 0’ gold ye sall not» lack, Nor ~*braid® to. bind your —hair;2= 2)" Nor 


wed ye to my young-est son, And ye sall be _ his _ bride. 
Frankis chief of Er - ring-ton, And lord o’ Lang-ley Dale. 
met-tled hound, nor man- agd hawk, Nor pal- frey fresh and fair. 
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“WINSOME MARY 
(MAIRI LAGH ACH) 


From the Gaelic of J. Macdonald 


From the “Celtic Lyre” 
Translated by Evan M¢ Coll 


Accompaniment by HELEN HOPEKIRK 


f) Simply and tenderly np 


| pe pS SS eee) ee (SS SS Se Se) Wea SSS SS) Qi 
vorcr eye a= — 
1. Hey, my win-some Ma-ry, Ma - ry fond - ly free! 


2. Long ere in my bos-om Lodged love's ar - rows keen, 


PIANO 


a 
() is ig 
a : ——— 
7 2 OD ‘= . tL A) 
Hey, my winsome Ma-ry, Ma-ry,mine to be! Win - some, hand - some Ma - ry, 


Of- tenwith my Ma-ry, In Glens-moil I’ve been; Hap - py hours suc-ceed - ed 


Who so fair as she— . My own High - land las - sie, Dear as life to me. 
By af- fec - tion true. Till thereseem’d ’neathHeav- en No such lov - ing two! 
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m4 WHAR’ HAE YE BEEN A THE DAY 
(MY BOY TAMMY) 


Melody of the 17thCentury — 


HECTOR. MAGNETUL Acconipaniment by HELEN HOPERIRK 


/ Artlessly = if ———— 
yop a Se ES SSS) VS 
fh tre <— el ey Gees a a a 
VOICE EU. Waa © re ey eee, aS SS og ee ge Oe 


? Whar’ hae ye been a’ the day, . 
An’ whar’ gat ye that young thing, — 
said ye to the bon -nie bairn, 


PIANO 


Se 


My—— boy_Tam-my? An’ whar’ hae ye been a the day, My boy Tam-my? Ive 
My boy_Tam-my? An’ whar’ gat ye that young thing, My boy Tam-my? I 
My boy__Tam-my? What said ye to the bon-nie bairn, My boy Tam- my? I 


been by burn and flow’- ry brae, Mead - ow green and moun-tain gray, 
gat her doun in yon - der howe, Smil -ing on a broom-y _  knowe,’ 
praisedher een, sae love - ly blue, Her dim- pled cheek an’ cher - ry mou, 
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176 WHATS THIS DULL TOWN TO ME? 
' ; (ROBIN ADAIR) 
Old Celtic Air, common 


to Scotland and Ireland 
Accompaniment by HELEN HOPEKIRK 


Andantino 


PIANO 


1.What’s _ this dull town to me? Rob. ins. n0t2) “near; 
2What made: thas - sem - ‘blyshine? Rob-in__ A _ ->» dair; 


3. But now thou’rt cold to me, Rob - ins A <= dair; 
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What wast I wishd to see? © What wish'd to__ hear? 
What made the ball so fine? Rob - in__ was_ there. 
But now  thourt cold , to me, Rob .-.1n 2 Ae = idaircs 
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Melody from the “Celtic Lyre” 


Accompaniment by HELEN HOPEKIRK — 


WHERE SLEEPEST THOU, MY DEARIE? 


Translated from the Gaelic 
by ‘Fionn” (Henry Whyte) 
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82 WITH THE LOORGEEN O HER > 
(LEIS AN LURGAINN) * 


Old Boat song of the West Coast of Scotland’ 
Translated from Sinclair's Oranatche” : From the “Celtic Lyre” 
by Malcolm Mac Farlane of Paisley : Accompaniment by HELEN HOPEKIRK 


Strongly marked and with vigor 


VOICE 
1. With a 
2... Is. >=) day 
3.Crowd her 
PIANO 
LY 7b aes eee es a Se 
© 2 7 5 eee Se eee Se ee ee ee ee) ee ee ees ee ae Se, ee ies es Se 
/_____@ ig ——s y : i —@ —— 
Loor - geen, o hee, With the Loor - geen, o ho, In the gray dusk “of 
loom ing, 0 hee, In the gloam ing, o . ho, Our ship's com-pass _ set 


sails. ‘on, = "0 hee, And though gales come, o ho, Light as sea-gull will 
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we, And our lights we did show. 
she__Oer the heav-ing waves go. 
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YE BANKS AND BRAES 0’ BONNIE DOON 


Air composed by JAMES MILLER 


ROBERT BURNS (1759-1796) (Published in 1788) 
E Accompaniment by HELEN HOPEKIRK - 
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(First published in 1812) 
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